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BERNARD KHOURY: Beirut is not radi-
eally different from a North American
city. It's a contemporary city that
faces many of the challenges you may
face in Vancouver or in any other
city, except things tend to be carica-
turist here. The most important
challenge for an archirect is just to
develop a strategy to survive in an
environment like this, and sall try
to produce pertinent work, We
don't have the institutional projects
that are produced in the West, the
exceptional architecture. We have to
learn to survive in a totally capitalistic
environment.

BK: Training in America was a dif-
ferent story then. Lebanon was still
a country at war back in 1986 when [
left. Coming back to Beirut in 1992,
I found it was a great ground o
éxperiment on. We were far,':ing a
lot of complex and interesting
challenges - politically, socially and
culturally. Unforrunately, we missed
portunities, and many
o Y
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of the things I thought could happen
dicn’t happen. 1 thought that archi-
tecture and rebuilding the city could
be sort of a collective effort.

BK: I was surprised by some interpre-
tations of this project. But BO18 is
not a project of war - it's a project of
today. It's very posiove. We brought
life to an area that was totally aban-
doned, and it"s great to drive by
there at five or six in the moming on
a weekend and see the life coming
out of that hole.

BK: ['ve heard that many tmes, espe-
cially in the Western media, because
it's a very exotic, powerful image,
easily digestible and overdramatic,
BO18 was not intended to be a
monument at all. [t was just a club,

and we were very surprised with

Bernand Khoury was bom in
Lebanon but trained as an
architect in the United States.

arrosiTE Pasr BO1E, the pro-
ject that brought Khoury
international attention, is an
underground nightclub built
at the site of a massacre In
Beirut. Its roof Is made of five
maobile panels (one flap and
four sliding) that can be openesd.
HKhoury also designed the fur-
niture for the club. The tables
feature photos of famous jazz
musicians. The seals have a
mahogany top plane that can
be opened: In its vertical posi-
tion, the top plane serves as

a back rest; when closed, the
seal becomes a flat surface

o dance on.

apowE LEFT Thie nightchub is set
within a circular conorete slab
that anchors the roaf panels.
Surrounding the siab s a traffic
lame and & “parking carousel™
for 65 cars. Each parking spot
is separated by a light fixture
set into the ground.

LerT Reflective panels on the
underside of the reof"s flap
partion offer & bind's-eye vew
of the bar beneath. The 126
panels also lel patrons calch a
glimpse of the neighbouring
highway and, beyond, the city.
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the impact it had on the architectur-
al scene. And then it became a
monument despite and beyond our
expectations. The notion of the
monument is something that no

longer interests me.

BK: Because the monument is always
the product of some sort of consen-
sus. It serves the institution that makes
the monument possible. It was
interesting to see how far we were
able to go with entertainment
projects, simply because we were not
being monitored - we were not
accountable for our projects. They
were light projects.
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B¥: Yes, of course. I'm a smoker, I'm
a drinker. Sure. We very proudly
say: you can drink at the B0O18 untl
six or seven in the moming, and
when you go back home your shirt
doesn't stink of smoke. That's
because of the simplest of ventiladon
systems — an open roof. And you
can look up and see the stars, because
we have a fantastic climate that
allows us to open the roof almost
12 months a year.
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apowt B Beirut restaurant and
bar, Centrale i housed in a
19205 residential structuns
under historical probection.

In the rehabilitation process,
Khoury reinforced the walls
by placing steel beams across
the facade and pouring a
structural layer of concrete
against their internal surface.
Four ring beams, spanning
the width of the space, brace
the walls from the intide

at the top portion of the buikd-
ing. Instead of replastering
the crumbling sandstone
facades, Khoury covered it with
& wire mash that “enhances
the poetic dimension of decay.”
The steel bearns, normally
used a3 temparary reinforce-
mert, are preserved in the final
configuration of the bullding,
giving the non-restored facade
a new reading.

L]

anovi Centrale’s 17-meftre-long
bar is suspended within the
four ring beams above the main
hadl. The structong seres 58 5
track For the rotating mowement
of the roof, which can be
opened 1o frame a view of
the city.

e
T

. g TN
| ks




BK: Difficult to say, because | don't
think we had a recipe. But I some-
times resort to things that are vulgar
and that are para-architectural. |
like doing that, because I'm not a
true believer in architecture in its
most limited definidon. If we need
to resort to gadgetism to open a
roof, I'm totally fine with that. I'm
not afraid of the vulgarity of that.

E BK: With Yabani, it was clear we had
to assume the absurd and impaossible
presence of the building in its context.
We had a very small lot in an envi-
ronment that was hostile to the
program. We were literally on the
former demarcation line [chat
separated East and West Beirut].
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COur immediate surrounding was
mostly unrestored [from the war].
After we were done, the buildings
around started being restored, so the
project lost a little bit of its impact.
But at the same time, it is a generator,
again, of life.

BK: You'd be surprised. Banks and
restaurants are very much alike here.
These clients can be very radical.
They're very image-conscious and
very, very sophisticated. They're
basically the big players in our econ-
omy here. In Beirut, you have tourism
and you have banks.

8K: There’s a big commercial project
in Kuwait, the Fintas Mall. It's a

I

!
1

very extreme project because Kuwait
is an extreme context, where shop-
ping is the public space. You have
more square metres of shopping
space in Kuwait than you do in just
about any other country in the
world, per capita. We've reacted to
that by trying to create the Formula
One of malls. Very rarely in malls

do you find yourself in navural light
and almost-nataral air with serious
greenery. It will be a very pleasant
space, very different from the space
you find in typical suburban malls.

BK: It's about the recuperation of 21
structures split into four courtyards
in a small city block in East Berlin.
Built berween the 1880s and the
19205, it has not been restored yet
and is obviously in very bad shape.

It was an industrial complex during
the Communist years, with a paolice
station in it — a very charged history.
I was called in to rehabilitate it,

LEFT Dusring the restoration of
the: building that houses
Centrale, existing interior walls
were demolished, leaving a
nine-metré-high main hall for
the restaurant, The original
dasign of the reom featured one
long, ceniral table (since
replaced), which made it pos-
sible to speak only to the
diners directly beside onesalf.
High-backed chairs and lamps
directed at each dinner plabe
enhanced the formal aspect
of the space. A light fixture
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mfucw eigwt The BLEC Bank,
a submarinelike structure
located in the town of Chiaura

suspended above the table close to the Syrian barder,
illuminated the belly of the was officially opened in July.
Upper-bewel bar,

amgve mioHT Oine of Khoury's
curmant projects is the Fintas
Mall in Kuwait. In contrast to
the typical suburban shopping
centre, this S00-metre-long
curvilinear building will feature
green space, natural light and
almost-natural air.
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